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1. One of the major themes in this book is the nature of love. We see love in
multiple and complex iterations in these poems: familial, romantic, maternal,
sexual, etc. Love is also difficult, unapologetic, fearful, and brave. With these
multifaceted characteristics and personas of love in mind, how does love
function in these poems? How is it complicated or clarified? How does the
concept and enacting or losing of love, in whatever form it takes, lead readers
through the scope of the book’s poems?
2. In “Getting the Baby to Sleep,” Kuipers uses the act of driving to get a child
to sleep to make a larger comment on and critique of America, writing, “Oh,
America, on those nights / when you are too beautiful for me / to forgive you any
longer— / […] / I go out into your radiant arms.” What does it mean for
something to be “too beautiful” to forgive? How is that further complicated
when the ‘something’ needing forgiveness is as abstract as a country?
3. Do other poems in this collection address that kind of complex beauty?
What else in this book might be “too beautiful” to forgive? What is left
unforgivable?
4. A thread of violence runs through this collection alongside that which is
lovely—dead butterflies caught in teeth and a heel to a sparrow’s chest; a
picturesque scene on a beach with a child chewing Styrofoam and a beloved dog
nearing its death; a tragedy that sounds like a young child experimenting with a
new word. What is the effect of pairing beauty with violence? What happens
to/in these poems where tenderness is inextricably linked with destruction?
What does it say of love? Of motherhood?
5. Another major theme in this collection is the fragility of life. The speaker in
these poems grapples with that fragility in multiple ways, many of which span
across sequences of poems. What are those methods of grappling, and which
poems seem to be in direct conversation with each other on a secondary level
beyond the conversation of the collection? In other words—which poems agree
with each other? Which poems argue? Which poems contradict?
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6. In a book rife with loss and longing, what role does joy play in these poems?
What about desire? How are these feelings complicated?

7. The poems within All Its Charms are deeply situated in place and in the
natural world, but also in what we might consider the “built” world: that which
humans have constructed. In the sea, “whales bloom / a black and white skirt” in
the wake of a ferry; In “Abatement,” the speaker watches as a man sprays the
yard for pests, and together they “bring this world to its sure end.” What does it
say that the speaker, who concerns herself with meditating on life’s fragility, is
also a willing participant in its destruction? What does it mean to mourn the
world we help destroy?
8. With that in mind, can we then also read this book as a work of ecopoetry or
ecocriticism? Why or why not?
9. In this collection, we follow the speaker’s transformation—her journey
through desiring a child as an unmarried woman, undergoing fertility treatments,
pregnancy, and eventually becoming a mother and wife, then trying for another
child and ultimately failing. Through this journey, the speaker in turns praises
her body for what it can do, mourns for what it can’t, and laments its loss of
youth and beauty. What mirrors of this transformation can you find in these
poems? What else is transformed? Does anything remain unchanged?
10. What is the role of memory in this collection? Is it reliable? Linear? How
does it move?

Keetje Kuipers’ third
collection, All Its
Charms, was published
by BOA Editions in
2019. Her poems have
appeared widely,
including in The New
York Times Magazine, as
well as the Pushcart
Prize and Best American
Poetry anthologies.
Previously a Wallace
Stegner fellow, Bread
Loaf fellow, and the
Margery Davis Boyden
Wilderness Writing
Resident, Kuipers is
currently Senior Editor
at Poetry Northwest.

keetjekuipers.com
boaeditions.org

11. In the poem, “Landscape with Sage and the Names of My Children,”
Kuipers writes, “I put the earth—all its charms—within me, / into each waiting
pocket. Lip and ear. / What will happen when my body can no longer / hold
this fragrant salt, its hardened tears, / inside?” Holding these lines in mind,
consider the following questions:
a. What are the “charms” of the earth?
b. What does the speaker literally desire? What does she actually
desire?
c. As you read each poem, consider the phrase, “all its charms.” Why
do you think this is the phrase that became the collection’s title? What
work is it doing?

1. Consider the book’s final poem, “Still Life with Beauty Berries and
Two Theories of Time,” and think of a memory of your own. Place that
memory in two different scenarios—the two theories of time. What does
it look like when that memory feels close? What does it look like when
it feels far away? What are the measuring points that create those
distances? Write a poem about the experience of that oscillation.

2. In “Landscape with Child,” Kuipers writes, “Your absence / is
impossible, unimaginable. / You can’t ever be gone from me…” which
we understand to be the speaker’s child. What is something that would
be “impossible” or “unimaginable” for you to lose? Now consider the
beginning poems in All Its Charms when that child was still only a deep
desire. Write a poem as your past self still longing for what you’re now
afraid to lose.
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